








Tale of Genji, Edo Period
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Tiffany Ginza
Tokyo, Japan, 2008 — Kengo Kuma
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Kitchen cabinetry (illustration)
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Washitsu

Japanese Interiors

Multi-functional
Rooms

Literally meaning the “Japanese-style
room,” the Washitsu is a traditional
room with tatami (straw) mats and
shoji (wood lattice) screens that enclose
the space. Spatially, it is unique in that
it has no apparent function or orienta-
tion because of the general lack of
fixed walls or furniture.

The Washitsu is hence a multi-functional
room that could serve many purposes.
In larger buildings the Washitsu could
have a strong relationship to the
garden, framing it like a painting to
characterize the interiors. Being
flexible, open, and inherently temporal,
the Washitsu remains an intrinsic
component to Japanese architecture.
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Katsura Imperial Villa
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Glass / Wood House Glass / Wood House (15 REARDR)
Connecticut, USA, 2010 — Kengo Kuma KEARFHy MH(20105) —BRIFE
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Penthouse (illustration)
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Garden of Entsuji MPEE ERER
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Shakkei

Spatial Framing

Borrowed
Scenery

Shakkei is a landscape technique
that visually incorporates vistas from
the background into the composition
of the foreground, which is typically
defined by the garden. Framed by
the horizontal and vertical elements
of the building, the distant scenery
is “borrowed” to strengthen the
presence of nature. By blurring the
limits of the scenery, an illusion of a
continuous, expansive garden is made
without large-scale interventions.

H B
H 3R

ZFARILEAY) DB DAL

SBOREER

BEREFPFTROBRICEROREER

RHICERY AN D RBEEETHY, —
REICELSAWOND, BYDKFEE

JUEEOBRERICLYEENEL
DEFE MEY3] 2Ltk BROF
ERZERD D, AROERBEZEERIC

THIET RBELNAZITIZ LS

BRI TIEDY DHDEE WS HEEZE
EHHT,

169



o
APS=

..rln‘.

3
..P L: ..ll...

Y




Lake House
Eastern Japan, 2010 — Kengo Kuma
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Penthouse terrace and pool
overlooking English Bay (illustration)
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Tsuboniwa

Miniaturized Courtyard

Green
Altar

The Tsuboniwa is a small garden in

a courtyard that is typically surrounded
by raised verandas. Since there are
no internal corridors in traditional
Japanese architecture, the verandas
are effectively exterior hallways that
connect the rooms. The greenery punc-
tuates the gap between rooms, or
between interior and exterior spaces,
allowing it to have a prominent
psychological presence in the house.
In spite of its reduced scale, the
Tsubaniwa nevertheless evokes a
strong relationship to nature.
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Japanese courtyard garden
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Wood / Berg
Eastern Japan, 2008 — Kengo Kuma

Wood / Berg
EHA(2008)- PRHFE
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Japanese bath (illustration)
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Master Bedroom (illustration)
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Excellence in architecture is the result of a modest attitude toward the times, and such an attitude enables
a building to transcend the times and survive.

Kengo Kuma
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Master Class —
Kengo Kuma

Montecristo Magazine, Summer 2016
Written by Michael Green
Photography by Alana Paterson

| first experienced Kengo Kuma’s work in person in 2008, when biking through
Japan with my son Makalu. As an architect who values traditional Japanese wood
joinery and craftsmanship in the context of modern design and innovation, | find
the renowned Japanese architect’s work both inspirational and influential to my
own ideas and practices. While | often travel to visit contemporary architecture,
far too often | am disappointed by the results. Seeing a building in an online photo
spread tells you little about reality, and worse, begins to fog your expectations of
a real experience with the context, space, materials, light, and spirit of the place.
Time and time again, our experience with new architecture is manipulated by
fantastic renderings and carefully employed camera compositions. Surface has
replaced meaning, and architecture is reduced to a singular sensory question: how
does it look? To pilgrimage, and experience in all the senses, is what enduring and
culturally-significant architecture deserves. In Japan, Kuma did not let me down.

The trip took Makalu and | to many of Kuma'’s projects, but it was the especially
arduous journey biking to the mountain town of Ginzan that changed my per-
spective on what constitutes great modern works of architecture. It restored my
love of modest restrained design, which serves all of our senses, including those
we can articulate and those we can only feel. Ginzan is a little town with a small
river where the main street should be. Wooden buildings line the water, with
bridges connecting the sides; hot springs cascade through wood and stone troughs
that descend from sidewalks, with seating areas to stop and dip your feet. There,
Kuma renovated an historic inn to build the eight-room Ginzan Onsen Fujiya.
Kuma'’s design for the Fujiya respected the mountain town's heritage by stitching
together a masterpiece of old and new, using only natural materials, craftsmanship,
and thoughtful detail.
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The inn has five separate natural hot spring baths for the guests. Each bath is its
own unique space, each with its own sensory and material expression. Makalu
and | celebrated his eighth birthday there as the only guests in the Fujiya. It was
quiet, and we spent hours visiting the baths together, exploring the spaces, running
our fingers along delicate walls, playing with natural light filtered through layers
of Japanese paper and bamboo. We marveled at how the stairs floated from the

structure above.

Cross-legged in our room, we ate course after course of vegetables. We laughed
as father and son, and lay on our futon staring at a ceiling. We talked into the
night about the mountains and forest around us, and the sounds, smells, softness,
and air that seemed to bring the building alive.

Kuma is a master architect, a title reserved for very few in the world and earned
with an extraordinary portfolio of outstanding projects of all sizes, in Japan and
now acrass the globe. Even after practicing for decades, | still find great architec-
ture hard to describe in words. Kuma'’s Fujiya conjures a feeling rooted in the
limbic system, where emations are born, though language to explain them does
not exist. Kuma's architecture, like all great architecture, can inform our emations;
it can calm, it can quiet, it can help us reflect, it can draw us together, and it can

create joy.

He speaks about the modest scale of his early work in the context of the depressed
Japanese economy, when he first started to practice. That early work clearly
remains important to him, while his practice and projects have grown considerably
in size. "l would say our approach is fundamentally the same,” he says. “With any
scale, | always start with the details. | think about the materials and the members;

how the characteristics of the constituents could aggregate to create a whole.”
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With any scale, | always start with the details. | think about the materials and the members; how

the characteristics of the constituents could aggregate to create a whole.

REHES THN FIE WO BEFMAE DA LIV D5, MM E2EZ TN ENOMEL L
DESICEDINEEREEY LIT2hEER S,

Often his materials are picked from the site, like a master chef foraging for
delicacies. Stone laid in stratified layers mimicking the Scottish sea cliffs sculpt
the walls of his V&A Museum of Design in Dundee, Scotland; for the China
Academy of Art's Folk Art Museum in Hangzhou, Kuma found stone and clay tiles
from old homes in the area to honour the past, and contextualized the project
with artfully woven grey tiles that create screens to shade and wrap the building
forms. Kuma's sensitivity and ability to respect the past and present inhabitants
of a place, as well as its natural context, is what sets his work apart from many
global architects. His desire to understand natural forces and systems, and

our relationship as humans to these forces, gives his work longevity beyond the
fashion of this day.

The thread that connects Kuma's work, from small to large and from house to
gallery, is his subtle crafting of a sensory experience, through textures and
ingredients, composition, sound and light, and, mostly, from a modesty built on
passions more informed by exploring a meaningful architecture for humanity than
an architecture of fame or fortune. He says, in his calm, thoughtful way, “Lately,

| have come to realize that architects either fall into the ‘corporate’ or ‘artistic’
categories. These are almost independent professions, operating with very
different results. | have always felt | do not belong to either because they both
lack a sense of social responsibility. | want to explore a third route, one that
simultaneously responds to the needs of the people and develops design with local
craftsmen and inherited wisdom. Wood is an emblematic material for this — it
has always been the source of shelter in Japan, prior to the emergence of the

corporation or even the artist.”

He is now over 60, and his practice is evolving quickly. This change offers interesting

insight into the challenges of an architect known for hands-on exploration of

materials from the land, creating the context of his projects. In 2015, lan Gillespie
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of Westbank commissioned Kuma with the intent of bringing a new sensory
experience to Vancouver architecture. Here, Kuma faces new challenges in his
first major tall tower project in North America. Westbank's 1550 Alberni by Kuma
is a 43-storey residential building near Stanley Park, and the project is a turning
point for Kuma in many ways. His status as a master is set, and now it is time to

manage a growing practice and the demands that come with success.

To be a master architect, you have to be exceptional at so many things. You have
to bring design that resonates with the public’s ever-shifting aesthetic and social,
cultural, and economic values. You have to connect with a concept that speaks to
all senses. You have to be a communicator, salesman, and marketer for your ideas
to even find a willing patron, and you must conduct an orchestra of designers,
engineers, contractors, and policymakers often for years to realize your vision.
Finally, you must find time to be creative, inspiring, innovative, and passionate. You
must deliver every time, because you are only as good in the public’s eye as your
last project. Over and over again you must mix design, palitics, policy, ambition,
personalities, context, values, history, natural forces, sensitivity, and integrity in an
ever-spinning bow! to have a hope of success, and then —and only then — can you
sit and watch your work rise. And hope you got it right.

As architects, we share roots with those who came before us, who inspired us or
mentored our perspectives and our work. Who were Kuma's touchstone architects?
“Kenzo Tange is considered the leader of the first generation of architects in
Japan. | sought to become an architect when | was 10 years old, upon seeing Tange's
Yoyogi Gymnasium for the 1964 Olympics,” Kuma says. “His design represented

a new age that was expressed in concrete, a gesture of strength and optimism.
But having seen the recession in the 1990s, and the earthquake in Tohoku and
more recently in Kumamoto, | have come to feel that this confidence is an illusion,

that we are in fact vulnerable beings that are in need of an improved dialogue
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Kuma's Asakusa Culture and Tourism
Center in Tokyo
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Kuma's architecture, like all great architecture, can inform our emotions;

it can calm, it can quiet, it can help us reflect, it can draw us together, and it can create joy.

BROEEF MO ITNTOBRBEENZITHEILIIT RLADRIEEH T EZLEVNTWT &
M T BRLANVWEIZLERLBLIAY . EVEZEL LN TELDT,

between individuals and with the environment. This sensitivity is what | mean by
‘small” architecture.” At times Kuma has studied socially-conscious projects that
search for solutions to challenges. His conviction is that there is a broader need for
an architecture that serves humanity. He affirms his rationale: “I certainly feel it is
our obligation to connect with the people and the environment to offer something

that is socially meaningful.”

What Kuma creates next will be exciting to see. He is powered by a desire to
research, grow, and learn, and to make a difference to the community he serves.
He explains: “My motivation is always to engage in a new kind of project in a
new setting. | want to deepen my understanding of different cultures, and | want
to offer some inspiration through my design.” Architecture is more than the
decoration it is often seen as. In part, it is about affording everyone the transforma-
tive experience of truly great buildings that shape our social and cultural

experience — buildings that engage our spirit and our senses. — Michael Green
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Kengo Kuma

Kengo Kuma was born in 1954 in Yokohama (Japan). He completed his master's
degree in architecture at the University of Tokyo in 1979. From 1985 to 1986 he
studied at Columbia University as Visiting Scholar. He established Kengo Kuma &
Associates in 1990. He taught at Keio University from 2001 to 2008 as professor,
and in 2009 he was installed as Professor at the Graduate School of Architecture,
University of Tokyo.

Among Kuma's major early works are Kiro-san Qbservatory (1994), the guest house
Water/Glass (1995, received AlA Benedictus Award), the Noh Stage in Forest at
the Toyoma Center for Performance Arts (received in 1997 Arch-itectural Institute
of Japan Annual Award), the Nakagawa-machi Bato Hiroshige Museum of Art
(2000, received The Murano Prize) and Great Bamboo Wall in China (2002).

Recent works include Suntory Museum (2007), Nezu Museum (2009, Tokyo),
Yusuhara Wooden Bridge Museum (2010, Yusuhara), Asakusa Culture Tourism
Information Center (2012, Tokyo), the Nagaoka City Hall (2012, Nagaoka), The 5th
Kabukiza (2013, Tokyo), Kyushu Geibunkan (2013), Tokyo Central Post Office KITTE
(2013), Toshima City Hall (Tokyo, 2015), Toyama Kirari — Toyama Glass Art Museum
and City Library (2015) and Komatsu Seiren Fabo (2015). Completed projects
outside Japan include: Besangon Art Center and Cité de la Musique (2012),

FRAC (Fond Regional d’Art Contemporaine) Marseille (2013), Darius Milhaud
Conservatory of Music (2013), Entrepot Macdonald (Education and Sport Complex,
2014), Lyon Confluence HIKARI (2015), China Academy of Art's Folk Art Museum
(2015). A number of large projects are also in progress internationally, such as the
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Victoria & Albert Museum building in Dundee (Scotland), University Multifunction
Center at EPFL in Lausanne (Switzerland), Saint Denis station (France), Albert Kahn
Museum (France), Padova Convention Center (ltaly). Kengo Kuma & Associates are
also working on the new national stadium of Japan along with Taisei Corporation
and Azusa Sekkeli.

Kengo Kuma was awarded with the International Spirit of Nature Wood
Architecture Award in 2002 (Finland), International Architecture Awards for the
Best New Global Design for Chokkura Plaza and Shelter in 2007 and Energy
Performance + Architecture Award in 2008 (France). He is an International Fellow
of RIBA in UK and Honorary Fellow of AIA of the US.

He has also written numerous books and most of the titles have been translated
into Chinese and Korean. His major writings, Anti-Object, Natural Architecture,
Small Architecture have also been published in English from AA Publications, the
book department of AA School, UK's prestigious architecture institution.
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Westhank

Coming up with an accurate biography of Westbank is challenging. We're many
things, depending on the type of projects that we're working on, the locations we're
working in and what we are trying to accomplish. We don’t think of ourselves as
being a typical real estate enterprise, rather, we are a practice working towards the
goal of bringing seemingly disparate elements together, in an attempt to make a
meaningful contribution.

Westbank has built a practice around long-term commitments to artistry, sustain-
ability and city-building. These commitments underlie an orientation towards
projects like Woodwards, Vancouver House, Mirvish Village, Telus Garden and
Oakridge — catalysts for larger change that go beyond the borders of the projects
themselves. We are here to create. To provoke. To ignite. We are the vehicle for
a new movement of cultural expression.

At any given time, the team is involved in projects at every scale, from the micro to
the macro level. We are involved in multiple public art commissions, with nearly
30 installations by some of the world's most accomplished artists either complete or
underway. We are conducting our piano program with Fazioli, building a collection of
instruments that exemplify the integration of art and architecture. We are taking
on projects like the reinterpretation of a typical Vancouver city laneway, that we're
executing at Telus Garden. At the same time at a larger scale, we have become
one of the world’s largest LEED platinum developers, as well as the owner and
operator of Vancouver's district energy system. With a large part of our focus going
forward on using this system to instigate a massive reduction of Vancouver's
carbon footprint.

196

Some of our projects are in the many millions of square feet, like Oakridge in
Vancouver, others much smaller, like Kitasando in Tokyo. These all come to pass
through collaborations with some of the world's best architectural talent and
we strive to develop these relationships so that we function as patrons of great

architecture, rather than as consumers of architectural services.

These kinds of relationships have led us to sponsor the 2016 Serpentine Pavilion,
designed by Bjarke Ingels Group and commission the Kengo Kuma designed Blood
Alley Music Venue. We see these projects as explorations, rather than business
ventures. We run our three hotels similarly, constantly and at all times, reinvesting
in them because we see them as an expression of our creativity. As the practice
matures, we have become more ambitious. With every new project reflecting our
commitment to the philosophy behind Gesamkunstwerk, or in our recent waork

the Japanese philosophy behind layering, the net effect is that our work becomes

much more complex and far-reaching.

The core of Westbank's mission is to create a body of work with a high degree of
artistry that helps foster more equitable and beautiful cities. Westbank is active
across Canada and in the United States, with projects including luxury residential,
Five Star hotels, retail, office, rental, district energy systems, affordable housing
initiatives and public art. Established in 1992, we are one of North America’s lead-
ing developers, with offices in Vancouver, Calgary, Toronto, Seattle, Shanghai,
Beijing, Taiwan, Tokyo, Hong Kong, Shenzhen and over 25 billion dollars of projects

completed or under development.
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Westbank
Public Art Program

Public Art for Westbank, like so much of the work that we do, is at once a project
in itself and a part of a larger idea that has woven its way through our practice
over time. That idea is that our projects represent the physical embodiment of
culture. Combined, our public art commissions form a body of work that is quickly
becoming one of the broadest and most important collections by any developer
in the world. To date, we have 30 installations either completed or underway, by

some of the world’s most accomplished artists.

Since we began our public art program, we have worked with internationally
renowned artists on projects whose scope, size and ambition have redefined
conceptions of art in the public realm. Diana Thater’s Light Art mirrored the colors
of nature in a stunning display spanning the height of the Shaw Tower. Liam
Gillick's text installation made a provocative statement across the Fairmont Pacific
Rim. Zhang Huan's Rising created an unforgettable sculptural moment at the
Shangri-La Toronto. Our most recently completed piece, Martin Boyce's Lantern
installation, will illuminate the laneway at Telus Garden and we are now working

on one of our most ambitious projects, Rodney Graham'’s Spinning Chandelier.

Westbank's commitment to public art is consistent with the many other cultural
initiatives that make up our practice. Initiatives like the our piano program, the
Serpentine Pavilion exhibition, our vintage couture collection, our music business,
the cultural hub at Blood Alley and our support of community programs, combined
with the effort we put into the architecture, are what sets Westbank apart. At
Alberni, we are well into the search for an artist to work alongside Kengo Kuma, in
the production of a special moment on Alberni Street, that will add a further layer

to what is already the most multi-layered development ever attempted.
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Light Art, 2005
Diana Thater
LED Light, steam, glass

Rising, 2012
Zhang Huan
Stainless steel

Forest Screen, 2010
James KM Cheng and Adeline Lai
Stainless steel

Abbott & Cordova, 2009
Stan Douglas
Digital Print

lying on top of a building..., 2009
Liam Gillick
Helvetica Bold, stainless steel

Persian Glass Series, 1998
Dale Chihuly
Freeblown functional & sculptural glass works

16.480, 2015
Omer Arbel
Glass, stainless steel

Second Date, 2011
Elspeth Pratt
Mixed media

The Unseen, 2016
Ron Terada

llluminated channel letters
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